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Rétrospective
17 Screens

The exhibitions are running from 
 

25th March - 28th August 2016

Ronan & Erwan Bouroullec



Ronan & Erwan Bouroullec

Since 1999, Ronan and Erwan Bouroullec have formed 
a duet of particularly inventive designers. If their 
projects have never stopped developing since then, 
their first prototypes, La cuisine désintégrée (1998) 
and Lit clos (2000) right away laid some of  their 
reflection cornerstones: functionality, mobility and 
nomadism, space connection awareness, in the very 
conception of the objects and from the point of view 
of the user. It is a way for them to give back to people 
the capacity to create, to highlight the freedom to 
use and organize living and working spaces. The 
place of the body is designed both with an ergonomic 
approach but also taking into account its sensitive 
relationship to the materials, chosen for their 
tactile and visual qualities, their flexibility and their 
capacity to give a feeling of comfort. Industrial and 
natural (steel and aluminum, textile, wood, ceramics, 
polyamide, polyurethane, wool, leather, glass), they 
are processed with the utmost advanced methods or 
resorting to  traditional know-how from crafts: We 
like to explore the skills and the making process of 
companies to go further. This state of watchfulness is 
at the origin of fruitful collaborations, even long-term 
mentoring with highly qualified companies, Cappellini, 
Mattiazzi, Magis, Vitra.

If their productions eventually seem to be so 
obviously simple,  it is in fact the result of a complex 
work process, based on research, experiment through 
drawing, modeling. To simplify, prune, condense, are 
key-steps in the making process of their projects. 
Concentrated rather than minimalist, their main 
inspiration come from the universe of mathematics, 
but also the prolific one of nature, the organic, 
generating furniture and more, capable of change, at 
the borders of design and architecture: ephemeral 
structures, made of repeated and assembled modules, 
either a floating house or unfolded screens in space. 

Falling perfectly within their time, its ways of life, 
its technologies Ronan and Erwan Bouroullec fully 
accept, with a great freedom,  the industrial origin 
of design, born from the mechanisation at the end 
of 20th century associated to  the memory of crafts, 
to propose an open and poetic design, especially  
attached to some form of simplicity. 

Rétrospective

Far from any chronological or thematic concerns, the 
exhibit Rétrospective has been thought by Erwan 
and Ronan Bouroullec to make the prominent room 
for research and experiment that guide their work 
tangible. Running the length of both North and East 
galleries, suspended shelves receive in an aerial 
device, a selection of more than twenty-year-old 
objects and pieces of furniture conversing with 
drawings, in-situ photos or videos. 
The exhibition is organized in successive series which 
run according two scenarios. One aims at showing the 
hidden side of furniture, revealing the complexity of 
the making process, the collaboration with companies. 
For the other one, scenographies gather the objects 
according to an alchemy focusing on poetry  and 
senses. This partition is yet  not exclusive, as its 
outlines are constantly on the move, likely to merge,  
as  Bouroullec’s universe. 

Focus

The chair, a common pieceof furniture, is also one of 
the most delicate to deal with, in the way that it has 
to be practical, comfortable as well as possibly made 
in series, without neglecting formal inventiveness. The 
answers expressed by Ronan and Erwan Bouroullec 
are remarkable by their diversity and commitment to 
their concerns.
This way, the Steelwood chair (2007), which 
associates metal and wood, reveals a technological 
challenge to meet the extreme precision of its 
components and its making process almost entirely 
mechanized. Originally, eight versions of prototypes 
were created before achieving the final project and its 
production in series. Here, the technical experiment 
can’t be separated  from the very conception of 
the object. We are industrial designers assert the 
Bouroullec.
With the desire to give the nature of material its 
strongest expression, the collection Osso (2011) ,and 
also the chair which is a part of it, combines a model 
of industrial fabrication in detached pieces with the 
handmade craft the way it deals with solid ash. The 
wood fully reveals its visual and tactile power, this 
being underlined by the fact the shape of the seat 
is really plain, to bring forward its connection to the 
body. 
The Mattiazzi company, which establishes constant 
links between the man and the machine, know-how 
and creation, made this project possible. 
The conception of the Vegetal chair (2008) is the 
perfect  exemple of a working process that gives a 
major room to intuition, to drawing as a way of 



thinking: We did not just want one more chair, we 
chose it. Its structure is like a growing plant. With 
many drawings, we achieved the unexpected, i.e. 
a set geometric shape that is distorting; this is 
a contradictory approach. Light and organic, this 
chair evokes the growth of the living while keeping a 
functional structure.
In the register of the seats, different from the chair, 
a couch induces more directly a treatment linking 
volume and space, another mode of operation, which 
we can see on the two presented couches. For the 
Facette (2005) couch, a technic that came from the 
sewing and the high performance of a numerical 
sewing machine allows to produce a geometrical 
object and sophisticated, close in its drawing from 
the Japanese paper-folding (origami) but almost 
sculptural, carved like a diamond.  
Alcove High Back (2007), revisits the principle of the 
alcove, playing with the notion of opening and the 
possibility for the user to be isolated. In line with the 
“lit clos”, the couch relates to a micro-architecture 
defining space in the space.

Chanting space

As early as 2004, the Bouroullec gave a shape to 
the concept of modularity and imagined the Algues 
- The Weeds (2004), small identical pieces of plastic 
that can easily be assembled to produce a bigger 
structure. Modelled on vegetable growth, the Algues 
are the starting point of an open proliferating system 
likely to unfold without limitation as to space.  
A similar logic and a new collaboration with Kvadrat, 
the Danish manufacturer of design textiles, are 
the origin of modular series in textile. The North 
Tiles in 2006, the Clouds in 2008, from the material 
characteristics, offer interior design principles, 
for private or public spaces, with a great creative 
autonomy to the user. Far from being “space 
developers” , Ronan and Erwan Bouroullec do their 
utmost to suggest principles that grant everyone the 
possibility to redesign their living or work place: the 
rocks enables one to recreate typologies of spaces: 
to separate, to guide, to soothe…

Objects and everyday life 

Unlike the projects with the Danish manufacturer, the 
Losange carpet (2011) is made according to the Kilim 
tradition of the Pakistani, characterized by its dyeing 
and wool spinning process and abstract symbolic 
patterns.  
Plastically, the Losange carpet seems to be the 
result of a “flattened” wire fence to obtain a diamond 
shape organization whose irregular borders suggest 
a possible assembly with another surface area. The 
thirteen colours, from the spinning method, are 
slightly different from a carpet to another.

Since the invention of television at the end of the 
twenties, the appearance of television sets have 

kept changing, from the proportion of a huge box, 
a piece of furniture to a surface entirely devoted 
to the transmission of images. Contrary to this 
demineralization trend, Ronan and Erwan Bouroullec 
collaborated with Samsung to produce the Serif TV 
(2015). They got the idea from the vocabulary of 
typography, with the English word Serif referring 
to the thickness of the volume which welcomes 
the screen and to the letter I to be made out when 
looked at from the side. Back to the set as a piece of 
furniture, the television can be installed, depending 
on the model, on a stand or down on the floor thanks 
to its legs. The top of the piece of furniture may also 
be used as a shelf where to put small objects.  
 
The Aim lamp (2011) is an industrial version of the 
Lianes (2010). The objective remains the same: 
to offer the largest variety of positions to answer 
everyone’s needs. Just like a plant, the suspension 
naturally and smoothly worms itself in space. If the 
Aim lamp has this organic dimension, the Lustre 
Gabriel (2013) based on a random hanging system, 
refers to minerals, similar to a stalactite plant. Once 
again, the designers’ answer confirm their capacity to 
seize materials and know-how to explore them out of 
their original context. The jeweller’s world overflows 
its limits to find an unexpected pertinence in the 
conception of a ceiling light, a kind of giant and 
precious jewel whose lightness cunningly discuss with 
the “gildings” of the Palace of Versailles.

A special family

The Kokeshi (2014) are little sculptures made during 
a stay in Japan, invited by the architect Kengo Kuma. 
Sharing the skills of Japanese craftpersons, the 
Bouroullec got their inspiration from the wooden 
painted dolls created in the nineties century in North 
Japan. They kept the formal simplicity to assemble 
three shapes copying the human body. The movement 
is introduced by an articulation situated at the waist 
for the upper part to bend forward, echoing to the 
courteous gesture of the Japanese greeting. The 
Kokeshi, l’Oiseau (2011), the Fruit Bowl (2001) 
reveal formal similarities which makes those rather 
sculptural and poetic objects than strictly functional 
ones. Despite a clearer function, the Corniches 
(2012) are just as unusual : They are neither classical 
shelves, nor plain horizontal surfaces, but rather 
individual and isolated growths in the environments 
we create. (…) The Corniches represent a new way to 
use the walls in a living space.

These volumes, in their modesty, show in a somewhat 
condensed way the vision Ronan and Erwan 
Bouroullec have of Design, an hybridization of genres, 
functionality, poetry and imaginary.



17 Screens

In the large gallery of the Frac Bretagne, Ronan and 
Erwan Bouroullec chose after a first exhibition at the 
Art Museum of Tel Aviv (17 Screens, 31th October 2015 
– 19th March 2016), to unfold 17 screens. These are 
17 variations around a same structure for which we 
should actually imagine a new name, between partition 
and hanging, as this set corresponds as much to 
architecture as to art deco, as much to art as to 
design. The English word “screen” actually contains 
this double meaning. 
 
The first vision is an interlacing, each screen coming 
on top of the other to create an abstract picture and 
to blur the perspective. Walking around, the visitor 
is invited to discover every work and to undergo an 
experience which involves all the senses, in other 
words, a kinaesthetic experience. 
With Algues, North Tiles and Clouds, Ronan and 
Erwan Bouroullec already experimented the creation 
of plastic and textile modular elements, which when 
assembled generate more or less great surfaces 
aimed at both dividing the space and opening new 
possibilities to occupy it. 
17 Screens distinguishes itself in the choice of 
materials such as glass and ceramics, unusual not 
to say unsuitable for this type of use. With ribbon, 
syntethic threads, a mere elastic rope, anodized 
aluminum tubes, they fresh up the antic weaving 
technique with strings of chain and strings of thread. 
Most of them present a “classic” grid, modernist 
according to the art terminology. It is the case, for 
example, for Mur 04 where abscissas and ordinates 
are made of a single material, blue tubular ceramics 
with different diameters and treatments of surfaces 
: smooth, ridged, shiny. The diamond shape pattern 
appears several times as in Mur 02 with the orizontal 
and vertical interlacing of a ribboncreate a twofold 
effect with zones of different intensity; or in Mur 10: 
the geometrical and aerial drawings of the ribbon can 
evoke a boat. 
 
In a willowy shape similar to the Lustre Gabriel 
(Versailles 2013), also similar to the “vines” created 
for public space and which can be see at les Champs 
Libres, Mur 11, from the way it is hung and falls, looks

 like a giant necklace in space, just as Mur 13 with its 
120 ceramic bells formally related to the lanterns of 
Kiosque (2015).  
 
With these two screens, geometry makes way for 
a cursive outline close to the organic. The organic 
at work in Mur 01 : well-known for its rot-resistant 
characteristic, walnut wood is here associated to 
a remarkable small piece, specifically conceived 
to articulate three branches and created with a 
3D printer. This connection can be related to the 
Geometree series by François Morellet, an opposite 
view to the immemorial opposition between nature 
and culture. The orthogonality, cunningly modified, 
reappears with the guipure, a deliciously old-
fashioned-named manufactured lace, structured by 
white verticals, green horizontals, with orangy colour 
being used for the intersections. Traditionally, the 
guipure is made of large stitches. Apart from the 
Jacquard weaving and to a lesser extent Mur 10 - 
with its large silky aluminum surfaces – this definition 
could apply to all the screens whose characteristic 
is to alternate filled and empty spaces, for the eye to 
move around.

Experimentation is the keyword of the exceptional 
collection. Ronan and Erwan Bouroullec like to step 
onto unexplored paths, to take advantage of the 
intrinsic qualities of materials and techniques , to 
alter their use. Around them, in a confident circle, 
collaborators, Italian partners, Glas Italia and Mutina, 
take part in making the sensitive tangible, in dreams 
about material intimacy to quote the
title of an essay by Gaston Bachelard where he 
defines daydream as the active consciousness to the 
world of objects.

 
 
 
 
 
Translation : Kassandra Le Sommer - Frac Bretagne
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